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The work that we are pursuing with our collaborators is
founded in intimacy and touch. The work starts in quiet
ways, setting out ghost-like crystalline forms following
diagrids and textile forms in order 1o make lightweight,
resonant scaffolds. Networks of simple computational
devices and sensors allow viewers to be tracked, offering
small increments of gentle muscular movements that
register our own presence, rippling back to us, starting
to offer a sense of breathing, ambient architecture. The
structures of this space offer clutching, and pulling,
imparting a fertile turbulence.

If my clothing floats and ripples outward, and if fluxing
heat and cold cloaks me, is it accurate to say that the
boundaries of my body lie at my skin? I try to think of
what ‘I" am, when [ say that word. One voice speaks

as the writer of this text, but what kind of creature is
operating within that voice? Looking at the bundled
vesicles at the amygdala and limbic core, and my
bicameral brain, and the distributed neural matter and
ranging islands of ganglia close to my elbows and knees
and chest and sinuses, it is tempting to characterize my
body as a kind of archipelago, a ragged bundle bound
together by tribal agreement. Such an image. in its
diffusion and its multiple forms. might offer a model for
the sculpture here in Hangzhou.

In the work of our studio, we have worked with
geotextiles, scaffolds serving as a protection and growth
layer that might impart a new fundament, working

with fertile aerial fields of synthetic soil. Geometry
offers intermediate states and quasi periodic systems

in which things start to stutter and convulse. Recently
we have tried to work in intimate ways, rooting this

in an expanded physiology working directly with the
body. Such a form seeks radical involvement with the
surrounding world.
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B Born in 1930 in Polish country, Falenty, Abakanowicz lives and works

in Warsaw._ @ She studied at the Academy of Fine Arts in Warsaw from

1950 and graduated in 1954. Paints a scries of large gouaches on paper and
canvas then creates three-dimensional, lirge-scale, soft. woven environments
called Abakans. This unusual werks brought her international fame and the
grand prize al the Sao Paulo Biennial in 1965.5ince that times the human
condition and man himself becomes the subject of her work, # She creates
“Crowds”, multi-figurative groups of human figures, which she considers as
single art works. She changes sculpture from "object o ook a” into "space 10
experience™. She had over 100 one-person exhibitions, which she created each
time as a separate art work in spaces of museums and galleries worldwide. She
creates permanent owldoor insialliions., spaces to contemplite. among others
in lnaly. Isracl. Korea. Lithuania. and:the United States. She has been awarded
seven honorary doctorates, among others the Reyal College of Art. London:
the Art Institute of Chicago: the Praut Institute. New York: the Massachusetts
College of Art, Bosion: the Academics of Fine Arts in Poznan and Lodz,
Poland, # She was inducted into the Amnerican Academy of Arts and Letiers
in 1996, @ the German Orden pour fe Merite in 2000, and awarded the
Commandeur de "Ordre des Arts et des Lettres in 2004, @ The following
year, she reccived the Lifetime Achievement Award bestowed by Internanional
Sculpture Center. She has written an autobiographical book Fare and Ars:
Monologee published by Skira. 2008,
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® Born Cairo. 1963 (Amer) and fran (Farkhondeh). @ Amer and
Farkhondeh pained their MFA from Villa Arson in Nice. France where they
mei. @ Though the artisis have been collaborating actistically for almost

20 years, their first joint show was held at the Kukje Galtery in 2007 and
travelled then 1o Tina Kim Gallery in Spring 2008, They participated 10

numerous residencies: Tyler Print Lnstitute in Singapore. Pace Prints and The
Neiman Center for Print Studies in New York.
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B 2002 Space within the Read, film, @ 2003 J+/=3 film. @ 2005-2008
Crefting Space. Instatlation at Origin. commissioned by Crafts Council
England. & The Loom: from Text o Texeile, Instatlation and digital work.
ASF Weave/The Basement/ CHRCC. Goldsmiths University, @ Tire Loom
project (2006), ilm., & 20092012 The Chasing Mirrors: Portraity of the
Unseen. [nstallation. National Portrait Gallery, @ The Gifts (the shape of
things), Installation. Bristol Museum and Ant Gallery. @ The Bibliomaucer's
Dream. Installation. Reyal Festival Hall, South Bank Centre, @ Dream On,
Installation, Queen Elizabeth Hall, South Bank Centre, @ 20H3 New Players.
New Roles: British - Iranian Art. group show, 100 Years Gallery, London,

@ Burning The Books, encounter., performance and digial project. Touring,
& Debt, Art and Being Human. performance lecture, London School of
Economics. @ Gifts of the Deparred. solo show, Manchester Craft Design
Centre,
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@ Philip Becsley practices digital media art and experimental architecture,
and is principal of the interdisciplinary design firm Philip Beesley Archiect
in Toronio. Canada. # Beesley reccived a Bachelor of Fine Art from Queen’s
University and his professional degree in Architecture from the University of
Toronto. @ Distinctions include the Prix de Rome in Architecture {Canada).
Ist prize at Spain’s VIDA 11.0, and a Far Eastern International Digital
Architectural Design Award (FEIDAD) as well as selection 10 represent
Canada ar the 2010 Venice Bicnnale for Archiectnre. @ In addition 1o
*Aurora’ for Simons at the West Edmonton Mall. recent projects include
installations for The City Gallery {Wellington, New Zealand). The Dutch
Electronic Art Festival {Rotterdam. Netherlands). Fundacion Telefénica
(Madrid, Spain}, the Digitial Arts Festival (Taipei. Taiwan) and the 2012
Sydney Bicnnale. ® Bceesley aiso collaborates with fashion designer Iris
van Herpen, most recently developing textiles for her 2013 Spring Summer
collection. 'Voltage Haute Couture’ at Paris Fashion week.
www.philipbeesley.com
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